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Clockwise from top left: C. R. W. Nevinson, Returning to the Trenches, 1915, drypoint etching on paper,
British Museum London; Matthew Smith, Fitzroy Street Nude No. 2, 1916, Oil on canvas, British Council
Collection; Gertrude Hermes, Butterfly, 1937, Walnut, Private Collection; David Bomberg, Ghetto
Theatre, 1920, oil on canvas, Ben Uri, The London Jewish Museum of Art.
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